z6         SHAKESPEARE'S BOY ACTORS
passion truly any thing; as boys and women are for the
moSt part cattle of this colour.
(As You Like It, A& HI, Sc. H, 11. 396-402.)
There need be no doubt that the Elizabethan boy-
aftors had at their command a plentiful supply of
superficial emotion of the type which can so readily be
converted into the material of ading, and doubtless
the life of the theatre and the adulation which success-
would bring developed their capacities to the full.
The age was one of emotional friendships of a sort no
longer common and difficult to imagine, and the rela-
tion between Antonio and Bassanio was far more real
to the Elizabethans than it can be to us. Similarly the
friendship which existed between the boy a&ors and
the poets or the noblemen who patronized the theatre
may well have been of an intensity to alarm a Puritan
without having any smack of sin to the less inhibited
players. The nature of boys, to which Sir Sidney Lee
refers, contains abilities for hero-worship, affe&ion,
and consequently coquetry, which probably do less
harm when they are given expression than when they
aie bottled up. It is not necessary to discuss at length
the justice of the Puritan charges of homosexuality
againft the players and the boy adors; doubtless there
were some grounds for them and certainly it was
inevitable that boys brought up in an artistic and
somewhat raffish atmosphere should fall as far short
pf the Puritan ideal of condud as they soared
above the Puritan understanding of the very mixed
business of living. To examine too deeply into
the affairs of any dass of society is to puddle in dirty